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do it (outside) at Socrates Sculpture Park is 
curated by Hans Ulrich Obrist and presented in 
partnership with Independent Curators Interna-
tional (ICI). Opening day performances on May 
12, 2013, were presented with Skowhegan 
School of Painting and Sculpture.
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do it began in Paris in 1993 as a conversation 
between curator Hans Ulrich Obrist and artists 
Christian Boltanski and Bertrand Lavier. They 
were curious see what would happen if they 
started an exhibition that could constantly gen-
erate new versions of itself. To test the idea, 
they invited twelve artists to propose artworks 
based on written “scores” or instructions that 
can be openly interpreted every time they are 
presented. The instructions were then translat-
ed into nine different languages and circulated 
internationally as a book.
	 Since then, hundreds of artists have been 
invited to submit instructions, and do it has 
taken place all over the world, giving new mean-
ing to the concept of an exhibition in progress. 
Each do it exhibition is uniquely site-specific 
because it engages the local community in a 
dialogue that responds to a set of instructions. 
As a result do it is less concerned with copies, 
images, or reproductions of artworks, than with 
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human interpretation. No two iterations of the 
same instructions are ever identical.

do it “rules of the game” (made knowing there 
may sometimes be exceptions) 

1. Each venue must select and create at  
least twenty of the two hundred and fifty 
potential actions/artworks. The process 
of selection ensures that not only will the 
individual artworks diverge as a result of 
interpretation, but also that a new group 
constellation will emerge each time the 
exhibition is presented.
2. The instructions are to be realized by 
museum personnel or by the community 
at large. Neither the curator nor the artists 
are to be directly involved in the realization 
of the exhibition. There will be no artist-
created “original.”
3. The participating artists’ do-it-yourself 
descriptions are recreated each time. 
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There will be no traditional “signature” of 
the artist so that do it artworks cannot ac-
crue a static “character.”
4. At the end of each do it exhibition the 
presenting institution is obliged to destroy 
the artworks and the instructions from 
which they were created, thus remov-
ing the possibility that do it artworks can 
become standing exhibition pieces or fe-
tishes.
5. The discrete components from which 
the artworks were made are to be re-
turned to their original context, making do 
it almost completely reversible. The mun-
dane is transformed into the uncommon 
and is then converted back into the every-
day. do it appears in order to disappear.
6. Each interpreted instruction must be 
fully documented.

-Hans Ulrich Obrist, do it, 1993
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In summer 2013, in collaboration with Indepen-
dent Curators International, Socrates Sculpture 
Park presented do it (outside), the very first do 
it exhibition to be presented in New York City 
and the very first to be presented completely 
outdoors. With historical antecedents in Dada, 
Fluxus, relational aesthetics, and conceptual 
art, do it (outside) was an experimental exhibi-
tion that presented artists instructions along 
with interpretations of those instructions by 
other artists, performers, community groups, lo-
cal students, staff, and the general public. The 
resulting experience was at once playful and 
complex and offered multiple entry points for 
Socrates’ diverse audiences.
	 The instructions and resulting works were 
presented in and around a site-specific out-
door exhibition space designed by Christoff : 
Finio Architecture, Taryn Christoff and Mark 
Finio’s New York based architecture studio. 
Their design incorporated 587 linear feet

15 did



16do it
(outside)



17 did



of sidewalk bridge that stretches across the 
grounds to create a pergola, corridor, and 
courtyard within the park. 

The opening of the exhibition on May 12, 
2013 from 2–6PM coincided with the launch 
of the publication, do it: the compendium (co-
published by Independent Curators Interna-
tional and D.A.P.) from which the instructions 
presented were selected.  At Socrates, the 
interpretations resulted in installations that 
ranged from the explicitly sculptural, to the 
performative, to the poetic and the absurd.  At 
the opening, more than a twenty performing 
artists, selected by the Skowhegan School of 
Painting and Sculpture, interpreted instructions 
throughout the day and created a sublime criti-
cal mass of actions and environments. 
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For over 25 years Socrates has been a model 
of public art production, community activism, 
and socially inspired programming. Socrates 
has always “done it” and do it (outside) ampli-
fied and strengthened the possibilities of cre-
ative experimentation and risk-taking in the 
public realm. 
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a short history of doing it 
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1918 Marcel Duchamp sends instructions from 
Argentina to his sister to make her wedding 
gift by hanging a geometry text out the balcony 
window and let the wind choose its own prob-
lems. (Unhappy Readymade.)

1920 Tristan Tzara writes instructions for mak-
ing a poem. (TO MAKE A DADAIST POEM.)

1956–60 John Cage creates and assigns stu-
dents instructions for performative events and 
actions at The New School.

1960 La Monte Young creates instructions for 
action. (Compositions 1960.) 

1961 Yoko Ono exhibits and displays instruc-
tions and works made by visitors. (Painting to 
be Stepped On.)
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1963 George Maciunas publishes George 
Brecht’s event scores and instructions for ob-
jects to be made. (Water Yam.)

1968 Sol LeWitt executes his first wall draw-
ing at the Paula Cooper Gallery. (Wall Drawing 
1.) Writing in Studio International, LeWitt argues 
that “the work is a manifestation of an idea. It is 
an idea and not an object.”

1969 Jan van der Marck organizes exhibition 
of artworks to be made from artists instructions 
over the telephone.  (Art by Telephone.) 

1971 Writer Lucy Lippard’s Six Years is pub-
lished, chronicling the evolution of the concep-
tual art movement and the shift towards artist 
instructions.
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1993 Hans-Ulrich Obrist first conceives of an 
exhibition comprised of artists’ instructions. (do 
it.)

2013 do it (outside) is presented by Socrates 
Sculpture Park, Long Island City, in collabora-
tion with Independent Curators International and 
Hans Ulrich Obrist. Many people do it 
(outside). 
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Ai Weiwei  
CCTV, 2012 

interpreted by 
Lars Fisk
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Robert Ashley
Four Scenes, 2012 

interpreted 
by Korakrit 
Arunanondchai

32do it
(outside)



33 doing



34do it
(outside)



35 doing



36do it
(outside)



37 doing



Darren Bader   
Instruction, 2012 

interpreted by 
Grayson Revoir
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Nairy  
Baghramian
Instruction, 2012  

44do it
(outside)



45 doing



John Baldessari
How to Kill a 
Bug, 1996

interpreted by 
Socrates  
Sculpture Park
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Yto Barrada 
Instruction for 
a Diversion That 
Leads to the 
Creation of a 
New Government, 
2012

interpreted by 
Rachel Fainter 
with acrobatic performances by Brenna  
Bradbury, Juanita Cardenas, Jamie Chandler, 
Erin Clark, Kelli Cohlmia, Erin Elsham, Dena 
Gold, Emily Hursh, Tsam Lim, Elizabeth Munn, 
Olga Ordeig, Ashley Ortiz, Elisa Penello,  
Kristine Petrucione, Rosabelle Selavy, Francis 
Stallings, Kathleen Stansell, Diane Tomasi, 
Kim Vargas, Gisela Viera, Laura Von Holt, 
Sarah Waggener, Sarah Wollschlager.
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Robert Barry
Instruction, 2012
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Jérôme Bel
Shirtology, 2012 

interpreted by 
Jonathan  
VanDyke and 
Chelsea Knight
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Mel Bochner
Territorial  
Reserve #4, 1968 

interpreted by 
Socrates  
Sculpture Park
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Minerva Cuevas 
Public Works, 
2001

interpreted by 
Socrates  
Sculpture Park
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Tacita Dean
Finding a Four 
Leaf Clover on a 
Sunny Day, 2002
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Elmgreen & Dragset 
Dinner for Two, 2002 
& William Forsythe
Instruction, 2012 
& Michelangelo 
Pistoletto Sculpture 
for Strolling, 1995 
& Gabriel Sierra 
Instruction, 2000  

interpreted 
together by 
Brian Zegeer
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Tracey Emin
What Would 
Tracey Do?, 2007

interpreted by 
Rainy Lehrman
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Paul-Armand 
Gette
The Square Meter 
Boundary Marker, 
1993

interpreted by 
Charles Harlan

86do it
(outside)



87 doing



88do it
(outside)



89 doing



Felix  
Gonzales-Torres
Untitled, 1994

interpreted by 
Socrates 
Sculpture Park
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Douglas Gordon
Three Steps to 
Heaven, 1996 
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Konstantin Grcic
Paramount:  
Architecture for 
Toy Poodle, 2012

interpreted by 
Lars Fisk

98do it
(outside)



99 doing



100do it
(outside)



101 doing



102do it
(outside)



103 doing



Anna Halprin
Instruction, 1981
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Cristina Iglesias
Metal Pavilion 
Suspended in a 
Room, 2005 

interpreted by 
Julie Ann Nagle
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Joan Jonas
Instruction, 2002

interpreted by 
Katie Mangiardi
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Ilya Kabakov 
The White Cube, 
1991

interpreted by 
Kat Kohl
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Mike Kelley 
Untitled (Voices): 
Digital Version, 
2002

interpreted by 
Nataliya Slinko
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Alison Knowles 
Homage to Each 
Red Thing, 1996

interpreted by 
Socrates  
Sculpture Park
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Koo Jeong-A 
Untitled, 1997

interpreted by 
Alison Dell and 
Rob Swainston
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Suzanne Lacy 
Instruction, 2012
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Adriana Lara 
Instruction, 2012

interpreted by 
Cathy Fairbanks
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Bertrand Lavier 
Instruction, 1993

interpreted by 
Jane Benson & 
Ajay Kurian
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Xavier Le Roy 
instruction, 2012
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Sol LeWitt 
A black not 
straight line is 
drawn at approx-
imately the cen-
ter of the wall 
horizontally from 
side to side... 
2001

interpreted by 
Socrates  
Sculpture Park
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Lucy R. Lippard  
Instruction, 2012

interpreted by 
Andrew S. Ross
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Aníbal López   
For Rent, 2002

interpreted by 
Lars Fisk
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David Lynch   
Do It: How To 
Make A Ricky 
Board, 2012

interpreted by 
Jory Rabinovitz
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Christian  
Marclay    
Instruction, 
1995/1996
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Enzo Mari     
Proposal for a 
Self-Design, 
Milan, 1974

interpreted by 
Luz Fleming and 
Leonard White
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Paul McCarthy     
Instruction, 
1968–76

interpreted by 
Daniel Roberts 
and James 
Haddrill
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Paul McCarthy     
Instruction, 
1968–76

interpreted by 
Becky Sellinger
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Robert Morris      
Piece 68, 1969

interpreted by 
Socrates  
Sculpture Park
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Bruce Nauman      
Body Pressure, 
1974

interpreted by 
Shaun Leonardo
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Ernesto Neto      
Watching birds 
fly, the game of 
the three points, 
2005

interpreted by 
Birgit  
Rathsmann
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Rivane 
Neueschwander      
Gastronomic 
Translations For 
do it, 2012
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Albert Oehlen       
Instructions To 
Make A Good 
Painting, 2012

interpreted by 
Jennifer 
Sullivan
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Yoko Ono       
Wish Piece, 1996

Interpreted by 
Marie Lorenz
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Clifford Owens       
Instructions For 
Photography, 
Live Performance 
Art, And A Photo-
Object, 2012
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Lygia Pape
Good Blood, 2002

interpreted by 
Jesus Benavente
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Lygia Pape       
Good Blood, 2002

interpreted by 
Jody Wood
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Nicolás Paris       
Instruction, 2011

interpreted by 
Linda Ganjian
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Michelangelo 
Pistoletto
Sculpture for 
Strolling, 1995

interpreted by 
Socrates 
Sculpture Park
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Cedric Price
Gilding the lily 
part II, 2005
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Tobias Rehberger
Instruction, 1996

interpreted by 
Elissa Goldstone
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Pedro Reyes
Compatibility 
test for couples, 
2001
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Martha Rosler
Instruction, 2000

interpreted by 
XXX Coffee
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Eszter Salamon
A Duet, 2012
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Tomás Saraceno
On Air, 2004

interpreted by 
Lars Fisk

274do it
(outside)



275 doing



276do it
(outside)



277 doing



278do it
(outside)



279 doing



Peter Saville
DIY Plinth,  
2005–7

interpreted by 
Rachel Higgins
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Kazuyo Sejima
Architecture for 
the Bichon Frise,  
2012

interpreted by 
Rhiannon Platt
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Shimabuku
Instruction, 2003
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Andreas 
Slominski 
Instruction, 2001

interpreted by 
Chris Sollars
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Michael Smith
How to Curate 
your own Group 
Exhibition, 2002

interpreted by 
Carmen Winant
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Nancy Spero
Sheela (na-gig) 
at Home, 1995

interpreted by 
Tamar Ettun 
with Sabrina 
Shapiro
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Hugo Suter
Lighting a fire 
with ice, 1996
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Anton Vidokle
Geometria popu-
lar (Popular 
Geometry), 2001

interpreted by 
Socrates  
Sculpture Park
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Hannah  
Weinberger
Untitled, 2012
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Franz West 
Home do it, 1989

interpreted by 
Tamar Ettun

316do it
(outside)



317 doing



318do it
(outside)



319 doing



320do it
(outside)



321 doing



Erwin Wurm
Untitled, 1995 
& Albert Oehlen       
Instructions To 
Make A Good 
Painting, 2012

interpreted 
together by Dan-
iel Bozhkov
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SOCRATES SCULPTURE PARK
Socrates Sculpture Park is the only site in the 
New York Metropolitan area specifically dedi-
cated to providing artists with opportunities to 
create and exhibit large-scale sculpture and 
multi-media installations in a unique outdoor 
environment that encourages strong interac-
tion between artists, artworks and the public. 
The Park’s existence is based on the belief that 
reclamation, revitalization and creative expres-
sion are essential to the survival, humanity and 
improvement of our urban environment.

ICI
Independent Curators International (ICI) pro-
duces exhibitions, events, publications, and 
training opportunities for diverse audiences 
around the world. A catalyst for independent 
thinking, ICI connects emerging and estab-
lished curators, artists, and institutions, to forge 
international networks and generate new forms 

329 about



of collaboration. Working across disciplines 
and historical precedents, the organization is a 
hub that provides access to the people, ideas, 
and practices that are key to current develop-
ments in the field, inspiring fresh ways of see-
ing and contextualizing contemporary art.

SKOWHEGAN 
Skowhegan, an intensive nine-week summer 
residency program for emerging visual artists 
established in 1946, seeks each year to bring 
together a gifted and diverse group of indi-
viduals who have demonstrated a commitment 
to art-making and inquiry to create the most 
stimulating and rigorous environment possible 
for a concentrated period of artistic creation, 
interaction and growth.

330do it
(outside)



331 about



support

332do it
(outside)



do it: the compendium was made possible, in 
part, by grants from the Elizabeth Firestone 
Graham Foundation, the Robert Sterling Clark 
Foundation, and with generous support from 
Project Perpetual and ICI’s International Forum 
and Board of Trustees. 
	 do it is a traveling exhibition conceived 
and curated by Hans Ulrich Obrist, and orga-
nized by Independent Curators International 
(ICI), New York. The exhibition and the ac-
companying publication were made possible, 
in part, by grants from the Elizabeth Firestone 
Graham Foundation, the Robert Sterling Clark 
Foundation, and with the generous support 
from Project Perpetual and ICI’s International 
Forum and Board of Trustees.  
	 do it (outside) at Socrates Sculpture Park 
is made possible through the generous sup-
port of Agnes Gund, Charina Endowment Fund, 
Lambent Foundation, the Henry Luce Founda-
tion, Mark di Suvero, and Spacetime C.C. 
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With special thanks to Build It Green! NYC, 
Christoff : Finio Architecture, Duggal Visual 
Solutions, Plant Specialists, and York Scaffold 
Equipment Corp. for their tremendous in-kind 
contributions. Socrates spring exhibitions are 
also supported, in part, by public funds from 
the New York State Council on the Arts, the 
New York City Department of Cultural Affairs, 
the New York City Department of Parks & Rec-
reation, and Socrates Sculpture Park’s Board 
of Directors.
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Socrates Sculpture Park is grateful for the 
dedication and support of its Board of Direc-
tors and Staff.

Board of Directors 
Mark di Suvero, Chairman 
Stuart Match Suna, President 
Ivana Mestrovic, Secretary & Treasurer 

Lisa K. Erf 
Maxine Frankel
Richard Gluckman
Hugh Hardy
Brooke Kamin Rapaport
Ursula von Rydingsvard
Joel Shapiro
Thomas W. Smith

Mitchell Silver, Ex-Officio
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Socrates Sculpture Park Staff 
John Hatfield, Executive Director
Katie Denny
Lars Fisk
Elissa Goldstone
Shaun Leonardo

Text Credits:

Image Credits:
Nathan Dorr
Socrates Sculpture Park
Independent Curators International
Skowhegan School of Painting and Sculpture
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